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One week ago today, the Handel and Haydn Society observed its 148th 


the level of musical performance and taste left much to be desired. It was 
for the purpose of improving this state of affairs that the Founders of the 
Handel and Haydn Society met on March 24, 1815. 


Try to imagine the paucity of cultural resources in Boston at that time. 
There were no conservatories of music, no public school music instruction, 
no Boston Public Library, no Museum of Fine Arts, and no Boston Symphony 
Orchestra. To be sure, there were several choral groups in Boston, none of 
which exist today, and a handful of serious musicians. When choral music 
was sung, it was customary for male falsetto voices to take: the: seprano and 
alto parts. The later eu une of women’s voices was a welcome 
innovation. = 


But with the founding of the Handel and ‘Haydn Society, and with the 
impetus .given to other cultural organizations by Members of ‘the Society, 
there occurred in Boston, in the next three-quarters of a century, a cultural 
awakening. There was hardly a significant development in. this -sphere, in. 
which Members of the Society were not involved. When the Boston Symphony 
Orchestra was founded nearly seven decades. later by.Henry Lee Higginson, 
an Associate Member: of the Handel and Haydn Society,;-Boston could look 
forward to the turn of the Twentieth Century with the seeds-of cultural 


maturity: -within itself. pea et dante. 


: 
anniversary 
Little did the musical life of Boston in 1815 resemble that of today, for 
Boston is now on the threshold of an even Mofe exciting future which 
we have come to call the “New Boston’. The Handel and Haydn Society 
is as proud to be a part: of this New Boston: as: it is to be a part of the old 
Historic Boston. Paid ‘opr 4: f 


As the oldest musical organization in the “New. “Boston, and as the oldest 
active -oratorio society in America, the Society might well rest upon its 
laurels. But this is not the course it has chosen to follow. There are resident 
ballet and theater groups to found and an excellent new Bosten:Opera Group 
to support. There are talented American composers’ waiting to be com- 
missioned to write new music. There are still children — and adults — 
who have not discovered the beauty of Brahms’ Requiem, Dvorak’s Stabat 
Mater, Elgar’s Dream ‘of, Gérontius, : ‘or Handel's Asrael in Egypt, to mention 
only a few of the many choral masterpieces we are challenged fo ecitease 
during our lifetime. 





LT Supt 


As the Handel and, Haydn. Society, looks- forward_to Ats, 150th anniversary 


two years hence, ‘it looks forward to even greater accomplishments, and it 
is-grateful for the opportunity to be a vital part of this New: Boston,- ~ s 
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George E, : Geyer 
Pep collet | 
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148th SEASON 
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BOARD OF GOVERNMENT 


@EGIGERS 
President us fat Dr. GEORGE E. GEYER 
President Emeritus ceccccccccssssssececes F. Oris DRAYTON 
Vice-President eee RICHARD R. FISCHER 
SCOP CLANY <Porers eee eee Dr. EDWARD A. JOY 
LP CASULET rear reenter: JOHN S. SPERLING sal 
Y Ab rarian ~ ee HOWARD B. BEAL ~ 
DIRECTORS 
STANLEY C. BROWN BYRON N. MARTIN 
THEODORE CASSFORD- FRANCIS W. PROTZ 
WILLIAM R. CHAFE | | JOHN NERL 
ELDON H. FAY WILLIAM STERGIOS 


CHORUS SUPERINTENDENTS 
Soprano, MR. STERGIOS Tenor, MR, CASSFORD 
Alto, Dr. Joy Bass, Mr. FAY 


VOICE COMMITTEE 


BYRON N. MARTIN, Chairman 
Mr .CHAFE Mr. NERL Mr. STERGIOS Mr. BROWN 


HONORARY MEMBERS 


FRANCIS E. SMITH _ ALBERT E. KELEHER 


ASSOCIATE MEMBERSHIP CHAIRMAN 


EDGAR P. BELDEN 


TRUSTEES OF PERMANENT FUND 


Dr. GEORGE E. GEYER FRANCIS E. SMITH 
JOHN B, NASH 


TRUSTEES OF SUSTAINING FUND 


Dr. GEORGE E. GEYER E. RICHARD EHLBECK 
FRANCIS E. SMITH 


MANAGER 


WALTER E. SCOTT 


COUNSEL @ ei aes @el rig. 


JEROME PRESTON 





PATRONS 


1962 - 1963 SEASON 


Dr. and Mrs. Nathaniel C. 
Adamson, Jr. 

Mr. and Mrs. Fred W. Alvarez 

Mr. and Mrs. Walter P. Baleyko 

Mr. Daniel Bloom 

Mtr. and Mrs. Edmund J. Boland 

Mr. and Mrs. Stanley Brown 

Mrs. Doris E. Carpenter 

Mr. William R. Chafe 

Miss Gloria Chin 

Mtr. and Mrs. Carl R. Crosby, Sr. 

Mt. and Mrs. F. Otis Drayton 

Miss Catharine Driscoll 

Miss Josephine Dunham 

Mr. and Mrs. E. Richard Ehlbeck 

Mr. and Mrs. James Enright 

Mr. and Mrs. Eldon H. Fay 

Mr. and Mrs. Richard R. Fischer 

Dr. and Mrs. John H. Fisher 

Mr. and Mrs. Donald R. Gerry 

Mt. and Mrs. Robert L. Gerling 

Mrs. Edwin J. Geyer 

Dr. and Mrs. George E. Geyer 

Mr. and Mrs. Kenneth N. Gould 

Miss Laura B. Haddock 

Mr. and Mrs. Frederick Haffenreffer 

Miss Catherine L. Hastings 

Mr. Richard D. Holbrook 

The Reverend Charles Hood 

Mr. Paul H. Huntington 

Albion W. Johnson, Esq. 

Miss Dorothy A. Johnson 

Dr. and Mrs. Edward A. Joy 


Mr. and Mts. Francis A. Lane 
Mise Ei Lane 

Mr. and Mrs. Harry Litchfield 
Most Reverend Eric F. MacKenzie, D.D. 
Mr. and Mrs. Byron N. Martin 
Miss Madeline A. May 

Miss Christine McPherson 

Miss Agnes E. Mickelson 

Most Reverend Jeremiah F. Minihan 
Mr. John H. Nerl 

Dr. and Mrs. Joseph O. Migliore 
Mr. and Mrs. W. Ross Peterson 
Dr. and Mrs. Warwick Potter 
Dr. and Mrs. Robert H. Purdy 
Mr. J. Edward Robertson 

Mtr. and Mrs. Paul W. St.George 
Mr. Edward Sarro 

Miss Carol Saunders 

Dr. and Mrs. Maurice S. Segal 
Mr. and Mrs. Francis E. Smith 
Mr. and Mrs. John S. Sperling 
Mr. and Mrs. Albert Spriano 
Mts. Jack Stoltz 

Mr. Ernest Tapia 

Dr. Rudolph Toch 

Dr. and Mrs. Robert Tu 

Justice M. Edward Viola 

Mr. and Mrs. Joseph Viola 

Mr. and Mrs. Joe N. Welch 

Miss Elizabeth Webb 

Mr. Albert E. White, Jr. 

Mr. Malcolm White 

Mrs. Hedwig Whitmarsh 
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Lowell Mason, the founder of public school music instruction was 
elected President of the Handel and Haydn Society on Sept. 3, 1827. 


The Honorable Alexis Eustaphieve, Russian Consul in Boston, played 
the flute in the orchestra for the first concert of the Handel and Haydn 
Society in 1815. He was made an Honorary Member of the Society in 1816. 


On July 5, 1817, James Monroe, President of the United States, was 
present at a concert given in his honor by the Handel and Haydn Society. 


The Handel and Haydn Society sang at memorial services for Daniel 
Webster and Presidents John Quincy Adams, Thomas Jefferson, Abraham 
Lincoln, and John A. Andrew. 


The Handel and Haydn Society sang at the dedication of the famous 
Boston Music Hall in 1852. The driving force behind the building of 
Music Hall was J. Baxter Upham, M.D., President of the Handel and 
Haydn Society from 1861 to 1871. 


Jonas Chickering, founder of the famous piano-building firm, was 
President of the Handel and Haydn Society from 1845 to 1850. 


The Handel and Haydn Society gave its first performance | in the 
present Symphony Hall on October 21, 1900. 


The statue of Ludwig van Beethoven, a familiar landmark at the New 
England Conservatory of Music, was commissioned by Charles C. Perkins, 
President of the Handel and Haydn Society from 1875 to 1887, and was 
presented to the Conservatory by the Society on June 19, 1951. 


At the first public concert of the Handel and Haydn Society on De- 
cember 25, 1815, exerpts from Messiah, Creation, and Israel in Egypt were 
sung. 


The cost of performing a major oratorio with orchestral accompani- 
ment is approximately $7,500.00 - $8,000.00. The income from sales of 
tickets for a sold-out house at standard admission prices is only $6,000.00. 
Obviously, major choral works could not be produced if it were not for 
the generosity of patrons of the arts. 


On June 23, 1833, the Handel and Haydn Society presented a concert 
in aid of completion of the Bunker Hill Monument. 


On March 27, 1882, the Handel and Haydn Society gave a concert at 
Mechanics Hall in aid of oppressed Jews fleeing from Russia. 


In 1847, Mr. Jonas Chickering, then President of the Handel and 
Haydn Society, heard a performance in England of the Elijah conducted 
by the composer, Felix Mendelssohn. He obtained permission from Men- 
delssohn to bring the score to the United States where the work was per- 
formed for the first time on the American Continent by the Handel and 
Haydn Society on February 13, 1848. 


Dr. Edward F. Gilday is the eighth Conductor of the Handel and 
Haydn Society. 
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HANDEL AND HAYDN SOCIETY 


ONE HUNDRED AND FORTY-EIGHTH SEASON 


DR. EDWARD GILDAY, Conductor 
DR. THOMPSON STONE, Conductor Emeritus 


Concert 956 


BEN Y PURGES 


MUSIC FOR THE FUNERAL OF QUEEN MARY 


NATALO PAELLA, Trumpet 


ROBERT MOGILNICKI, Trumpet 


HERBERT PHILPOTT, Trombone 


ANDREW KAZDIN, Tympant 


Brahms KHegquivm 


FRANCES YEEND 
Soprano 
DAVID LAURENT 


| DEAN FARNHAM, Trombone 


Baritone 


HANDEL AND HAYDN SYMPHONY ORCHESTRA 


ROBERT BRINK, Concert Master 


EARL WEIDNER, Organist 
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THEODORE LEUTZ, Personnel Manager 
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HENRY PURCELL - 1658-1695 


Music 
for the Funeral 
of Queen Mary 


Queen Mary II died of smallpox on December 28, 
1694. The entire nation went into mourning for 
this most popular monarch. On March 5, 1695 
her funeral cortege passed through the streets of 
London on its way to Westminster Abbey to the 
accompaniment of various ensembles of wind 
instruments. One of these played a slow march 

- by Henry Purcell for a band of ‘flat trumpets”’ 
(treble trombones) and sackbuts (tenor and/or 
bass trombones). Although the only known source 
for this music, Oriel College Library at Oxford, 
does not provide notation for kettledrums, 
contemporary accounts of the occasion tell us 
they were also a part of the ensemble. (The 
timpani parts used are the work of Thurston 
Dart.) During the service in the Abbey more 
Purcell music was heard — his anthem, ‘Thou 
Knowest Lord the Secrets of Our Hearts’, and a 
canzona for brass instruments alone. This music 
was to be repeated on November 21st of the 
same year for Purcell’s own funeral. To this 
music we are adding another funeral sentence of 
Purcell’s, a setting of the text — ‘Man that is 
born of a woman hath but a short time to live 
and is full of misery.” The Handel and Haydn 
Society first sang this work on October 23rd, 
1960. . 


1. march 

Brass and Timpani 

2. anthem 

Man that is born of a woman hath but a short 
time to live, and is full of misery. He cometh up 
and is cut down like a flower. He flee-eth as it 
were a Shadow, and ne’er continueth in one stay. 
3. canzona 

Brass and Timpani 

4. anthem 


Thou knowest, Lord, the secrets of our hearts; 
shut not Thy merciful ears unto our prayers; but 


spare us, Lord, most Holy, 0 God most mighty, 
0 Holy and most merciful Saviour, Thou most 

worthy Judge eternal, suffer us not at our last 
hour for any pains of death to fall from Thee. 

Amen. 

5. march 


Brass and Timpani 


JOHANNES BRAHMS - 
- 1833-1897 


German Requiem 


Being the third of the three great B’s in music— 
Bach, Beethoven, and Brahms—was not always an 
easy thing for this gentle musician, who was very 
much worried about following Beethoven as the 
greatest German symphonist. Indeed he was in 

his forties before he gave the world his first 
symphony, and when it was produced, the great 
Hans von Bulow called it ‘“Beethoven’s Tenth 
Symphony.” The death of Robert Schumann, who 
had early recognized Brahms’ genius, deeply 
affected Brahms, and much of the six sections 
(excluding the Ye now are sorrowful section) were 
composed while he was still troubled by the death — 
of the composer, who had become 4 dear and 

close friend. The first three movements were given 
in Vienna, December 1, 1867, and neither the . 
performance nor the reception of the work was 


_ good. A few months later, April 10, 1888, in 


Bremen, Brahms conducted the complete six 


- sections, and the work was overwhelmingly 


successful. A short time afterwards, Brahms 
added the new section, the soprano solo, with © 
chorus, aS a memorial for his mother. Karl 
Reinecke conducted the whole work for the first 
time in Leipzig, February 18, 1869. Soon all 
Germany found a place for it, and it became the © 
first work of the composer to gain him 
world-wide fame. 

Brahms himself selected words from the German 
Bible, and scored the work for chorus, baritone — 
and soprano soloists and orchestra, with organ 
ad libitum. Throughout the work the composer 
makes use of his vast knowledge of contrapuntal 


orchestral resources, and has composed several 
long fugues, of immense difficulty. 


The Handel and Haydn Society first sang this work, 
April 29, 1945, at which time it was dedicated to 
the memory of Franklin D. Roosevelt, who had 
recently died. The present is the fourth perform- 
ance by the Society. 


1. Chorus © 


Blessed are they that mourn, for they shall have 
comfort. 

They that sow in tears shall reap in joy. 

Who goeth forth and weepeth and beareth precious 
seed, shall doubtless return with rejoicing, 
and bring his sheaves with him. 


2. Chorus 


Behold, all flesh is as the grass, and all the good- 
liness of man is as the flower of grass; 

For lo, the grass with’reth, and the flower thereof 
decayeth. 

Now therefore, be patient, 0 my brethren, unto the 
coming of Christ, 

See how the husbandman waiteth for the precious 
fruit of the earth, and hath long patience for 
it, until he receive the early rain and the 
latter rain. 

So be ye patient. 

But the Lord’s word endureth forevermore. 

The redeemed of the Lord shall return again, and 
come rejoicing, unto Zion; gladness, joy 
everlasting, joy upon their heads shall be; joy 
and gladness—these shall be their portion, 
and tears and sighing shall fly from them. 


3. Baritone and Chorus 


Lord, make me to know the measure of my days on 
earth, to consider my frailty that | must 
perish. 

Surely, all my days here are as an handbreath to 
Thee, and my lifetime is as naught to Thee. 

Verily, mankind walketh in a vain show, and their 
best state is vanity. 

Man passeth away like a shadow, he is disquieted 
in vain, he heapeth up riches, and cannot tell 
who shall gather them. 

Now, Lord, 0 what do | wait for? 


My hope is in Thee. 


But the righteous souls are in the hand of God, 
nor pain nor grief shall nigh them come. 


INTERMISSION 


4. Chorus 


How lovely is Thy dwelling place, O Lord of Hosts! 

For my soul, it longeth, yea, fainteth for the courts 
of the Lord; my soul and body crieth out, yea 
for the living God. 

Blest are they that dwell within Thy house; they 
praise Thy name evermore. 


5. Soprano and. Chorus 


Ye now are sorrowful, .howbeit. ye shall again 
behold me, and your heart shall be joyful, 
and your joy no man taketh from you. 

Yea, | will comfort you, as one whom his own 
mother comforteth. 

Look upon me; ye know that for a little time 
jabour and sorrow were mine, but at the last 
| have found comfort. 


6. Baritone and Chorus 


Here on earth have we no continuing place, 
howbeit, we seek one to come. 

Lo, | unfold unto you a mystery. 

We shall not all sleep when He cometh, but shall 
all be changed in a moment, in a_ brief 
moment, at the sound of the trumpet. 

For the trumpet shall sound, and the dead shall 
be raised incorruptible and all we shall be 
changed. 

Then; what of old was written, the same shall be 
brought to pass. 

For death shall be swallowed in victory. 

Grave, where is thy triumph? Death, 0 where is 
thy sting? 


- Worthy art Thou to be praised, Lord of honour and 


might, for Thou hast earth and heaven created, 
and for Thy good pleasure all things have 
their being, and were created. 


7. Chorus 


Blessed are the dead which die in the Lord from 
henceforth, 

Saith the spirit, that they rest from their labours, 
and that their works follow after them. 
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Reges Dat 


New York: Fifth Ave. at 48th & 41st Sts.e Broadway at Warren St. 
Boston: Tremontat Bromfield Sts.» Washington: 14th&G Sts.,N.W. 


Flowers For Every Occasion 
Tel.: KE 6-6130-1 


HOUGHTON GORNEY 


FLOWER SHOP 


751 BOYLSTON STREET 


COPLEY SQUARE 
John Considine Boston 16, Mass. 


Service at Any Distance || Compliments of 


Within the Meare of All AIRPORT 
° PHOTO SERVICE 


pent COMMERCIAL PHOTOGRAPHY 
Wellesley — CE 5-4110 . 


Roxbury — HI 5-4110 20 Meridian St. 
somal East Boston LOgan 17-1814 





HANDEL AND HAYDN SOCIETY REPERTOIRE 


The following list shows the major choral works sung by the Handel and Haydn 
Society since its founding in 1815. The year the work was first performed in complete 
form is indicated. During the first three years of its existence, the Society sang selec- 


tions from various oratorios at its concerts. 


1818—Messiah - Handel 
1818—Creation - Haydn 
1819—Dettingen Te Deum - Handel 
1825—Intercession - King 

1829—Mass in B-Flat - Haydn 
1829—Mass in C - Mozart 
1829—Mass - Buhler 

1832—Ode to Washington - Horn 
1833—Mount of Olives - Beethoven 
1836—David - Neukomm 
1836—Remission of Sins - Horn 
1837—Hymn of the Night - Neukomm 
1841—Mount Sinai - Neukomm 
1841—Transient and Eternal - Romberg 
1842—Last Judgement - Spohr 
1843—Saint Paul - Mendelssohn 
1843—Stabat Mater - Rossini 
1845—Samson - Handel 

1845—Moses in Egypt - Rossini 
1847—Judas Maccabeus - Handel 
1848—Elijah - Mendelssohn 

1849—The Martyrs - Donizetti 
1853—Ninth Symphony - Beethoven 
1855—Solomon - Handel 
1857—Requiem - Mozart 

1857—Eli - Costa 

1858—Hymn of Praise - Mendelssohn 
1859—Israel in Egypt - Handel 
1863—Ode on Saint Cecelia’s Day - 
1865—Festival Overture - Nicolai 
1866—Forty-Second Psalm - Mendelssohn 
1867—Jephtha - Handel 
1868—Ninety-Fifth Psalm - Mendelssohn 
1868—Naaman - Costa 

1871—Woman of Samaria - Bennett 
1874—Saint Matthew Passion - J. S. Bach 
1874—Hear My Prayer - Mendelssohn 
1874—Christus - Mendelssohn 
1874—Forty-Sixth Psalm - Buck 
1874—Saint Peter - Paine 

1875—The Seasons -Handel 

1876—Joshua - Handel 

1877—Noel - Saint-Saens 
1877—Christmas Oratorio - J. S. Bach 
1877—Redemption Hymn - J. C. D. Parker 
1877—Song of Victory - Hiller 
1878—Requiem - Verdi 

1879—Flight into Egypt - Berlioz 
1879—-Prodigal Son - Sullivan 
1880—Forty-Third Psalm - aeeaniccne 


Handel 


1880—The Deluge - Saint-Saens 
1880—Utrecht Jubilate - Handel 
1882—The Death of Jesus - Graun 
1883—Ein’ Feste Burg - Bach 
1883—The Redemption - Gounod 
1883—Tower of Babel - Rubinstein. 
1883—The Nativity - Paine 
1883—Mass in D-Minor - Cherubini 
1883—Choral Fantasia - Beethoven 
1883—Arminius - Bruch 
1883—A Stronghold Sure - J. S. Bach 
1885—Mors Et Vita - Gounod 
1885—Mass in B-Minor - J. S. 
1888—Te Deum - Berlioz 
18S0—Saint John - Parker 
1892—Mass - Beach 
1893—Phoenix Expirans - Chadwick 
1894—Hora Novissima - H. W. Parker 
1895—Life of Man - J. C. D. Parker 
1899—Paradise and the Peri - Schumann 
1902—Gallia - Gounod 
1803—Paradise Lost - Dubois 
1905—Hymn of the West - Paine 
1905—Raphael - Volbach 
1905—Hymn to the Sun - Mascagni 
1907—Hundred-Forty-Ninth Psalm - Dvorak 
1907—Lorelei - Liszt 
1807—Walpurgis Night - Mendelssohn 
1907—Belshazzar’s Feast - Handel 
1¢08—Samson and Delilah - Saint Saens 
1910—Paradise Lost - Bossi 
1915—Morven and the Grail - H. D. Parker 
1918—Peace with the Sword - Daniels 
1922—Stabat Mater - Dvorak 
1923—Dream of Gerontius - Elgar 
1928—The New Earth - Hadley 
1928—The New Life - Wolf-Ferrari 
1930—Psalmus Hungaricus - Kodaly 
1931—Exultate Deo - Daniels 
1932—Stabat Mater - Szymanowski 
1932—Magnificat - Kaminski 
1932—-Lasset uns Ablegen - W. F. Bach 
1938—Children’s Crusade - Pierne 
1939—Damnation of Faust - Berlioz 
1945—German Requiem - Brahms 
Eten sor in the Bonds of Death - 
ac 
1951—Flos Campi - Vaughn-Williams 
1°60—Mass in E - Bruckner 
1°60—Music for the Funeral of Queen Mary 
- Purcell 
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The 
BOSTON MUSIC CO. 
Walpole ros. 116 and 122 BOYLSTON ST. 
INC. 


(Next to Colonial Theatre) 





NEW ENGLAND’S FINEST 
MUSIC STORE 


SPECIALISTS IN 


Linens 
Serving the Music Lovers of New 
8 . England for over seventy-fwe years 


400 Boylston Street 


Boston, Mass. 
: Jue ee 


Telephone KE 6-7770 f ; 
: First in Fashion 


London, Dublin, Washington, D. C. 77 NEWBURY STREET, BOSTON 


Hyannis, Chevy Chase, Md. PALM BEACH 
SWAMPSCOTT 





creative harstyling 
vy MROLEO & MRETHOM ores 


THOM hair styles 


176 Newbury Street, Boston, Mass. + Tel. GOpley 7-6454 
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MODERATE PRICES OPEN TUES. THRU SAT. 
NO-TIPPING POLICY : EVENINGS BY APPOINTMENT ONLY 


NATIUNAL TRAVEL COL, ING. 


GOP STATESS TREE 
CA 7-456] 
BOSTON 9, MASSACHUSETTS 


“SPECIALIZING IN INDEPENDENT ITINERARIES” 
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MERCHANTS CO-OPERATIVE BANK 


Henry H. Pierce, President 


Conveniently Located at 
125 Tremont at Park Street 


Boston 
REGULAR SAVINGS ACCOUNTS 
Current A% Per 


Rate Annum 
Dividends Payable Quarterly 
All Accounts Insured in Full 
Largest Co-operative Bank 
in Massachusetts 





Liberty 2-7171 
Bigelow 4-5057 


Notary Public 


MADELINE A. MAY 
Stenotype Verbatim Reporter 


Court Proceedings 
Masters’ and Auditors’ Hearings 


THOMAS A. WHALEN 
PRESS 


132 Essex Street, Boston 


Depositions Tel. 423-5540 
Conventions 
en ss @ Letter Press @ Offset 
After-Dinner Speeches PRINTERS 
751 Little Building 
Boston 16 
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Banking 
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Offices 
Services 








BOSTON, MA 


STATE STREET BANK 


AND TRUST COMPANY 


BOSTON, MASSACHUSETTS 
Member Federal Deposit Insurance Corporation 


MAIN OFFICE: 111 Franklin Street 
Telephone RIchmond 2-4500 





Sunday Services 10:45 a.m. HG 7 :30 p.m. 


epi 3 — i Sunday School (also nursery) 10:45 a.m. 
=_—= a 3 Wednesday Testimony Meetings 7:30 p.m. 
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, furch THE FIRST CHURCH OF 


CHRIST, SCIENTIST, IN BOSTON — Falmouth and Be Streets 
(Symphony Station) n> es 

















CLOUGH & SHACKLEY 


Apothecaries 


_ ELIZABETH ARDEN 
TOILETRIES 


; “Lively Lady 4 | BEACON STREET 


Corner Charles 





Edgartown’s Gayest Yacht 
CAN BE YOURS THIS SUMMER 
12-day charters June thru Sept. 
ex Falmouth, Mass. Regular skipper 
buys, cooks, yarns, and cares. 
“YOU DON’T DO NOTHING” © 
Just eat and sail with: 
CAPT, CHRIS BARNES 
6740 N. W. 16 Court 
West Hollywood, Florida 


LAfayette 3-3420 — 3-3421. 


Mid as America in years . . . vigorous as the men of 1776 
in spirit... a perennially new New England. 


Nuclear reactors and art galleries . . . medical -and 
research center of the nation. 


And Shawmut helps plan her tomorrow © 
If you’d like to talk about New England’s future... 


s 


and, when it comes right down to specifics, your future 
... call LAfayette 3-6800. : 


The National 
Shawmut Bank 





Tre HANDEL and HaypNn 0c 
Since 1815 7 


BALDWIN 


Since 1862 










Selection of the Baldwin Piano by the Handel and Haydn Society 
and Dr. Edward F. Gilday, Conductor, is most distinguished 
recognition of Baldwin standards of musical excellence. As a 
piano for the home, Baldwin is equally versatile in satisfying — 


the most exacting demands. 


1862 — 1963 


160 Boylston Street « Boston 16, Massachusetts 


HAncock 6-0775 






PIANos . oRGAN? 


Braintree °* Framingham «+ Lawrence ° Lowell 


Medford * Melrose * Newton ° Wellesley 


